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1. Introduction 

The cohesive area that includes India, China, Pakistan, Bangladesh, Nepal, Sri Lanka, Bhutan, 

and Myanmar is amongst some of the greatest in the world for its unique and diverse cultures. 

The complexities of its histories and the natural and environmental beauty that is present 

amongst its terrain are remarkable. United through time-honoured trade routes, watershed 

river basins and migratory patterns, the distinctness of these countries can be seen through 

varied geographies, separate historical colonialization periods, and diverse paths to their 

political evolution. "The strongest connecting link is its spiritual geography; Buddhism 

originated in the homeland of India and disseminated to East Asia by way of Tibet and south 

to Sri Lanka, Bhutan and Myanmar. Hinduism is pervasive as a social force in both India and 

Nepal; Islamic influences weave a significant cloth into the societal fabric of Pakistan and 

Bangladesh, but are also prominent in parts of India and western China. Socially, it is 

predominantly collectivist as family hierarchies, respect for age, group-centred family 

activities and patriarchy permeate most cultures" (Pollock, 2006). 
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Abstract 
The present work is a comparative analysis of contemporary Indian novel writing in India and its 

neighbouring regions in South Asia. It traces key movements in modern writing on this vast geographical 

canvas spread across nine Asian subcontinental and nearby countries, viz India, China, Pakistan, 

Afghanistan, Sri Lanka, Bangladesh, Nepal, Bhutan, and Myanmar. Linked by venerable trade routes, 

distinct ecological settings, and intertwined spiritual landscapes (Buddhism, Hinduism and Islam), these 

countries feature remarkably contrasting political journeys and colonial experiences. Through a critical 

engagement with exemplary writing and writers from each territory, it addresses how an Anglophone novel 

becomes an ideological space for recalling ethnic memory, countering Political tyranny and working 

through a modern transition. The results show that although Indian and Pakistani Anglophone novel 

writing has entered a phase where it is highly commercial and structurally sophisticated, novels from 

countries like Bhutan and Nepal, or the areas characterized by violent conflicts, for example Afghanistan 

and Sri Lanka, primarily depend on experiences of displacement, traumas, and feminized endurance. In 

the end, we contend that contemporary anglophone novel writing in the subcontinent is an important cross-

border continuum between traditional collective solidarities and locality-imbricated folklore as well as 

international narrative paradigms that traverse the world from magical realism to postcolonial 

neorealism. 
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One of the most profound and enriching cultural heirlooms on this planet is the literature 

originating in India, China, Pakistan, Bangladesh, Nepal, Sri Lanka, Bhutan, Tibet, and 

Myanmar. Even while they contain an extensive collection of distinct languages, religious 

beliefs, and geographical settings, they often present a commonality in subject matter; these 

include aspects of Spirituality, folklore, ethics, Nature, community identity, and historical 

narratives. India holds one of the oldest literary traditions globally, dating back to the earliest 

days of Vedic writing. Such seminal Sanskrit prose pieces as The Mahabharata and The 

Ramayana; The Buddhist and Jain scriptures; The poems in “Bhakti literature "; and modern 

writers writing in numerous other local languages have all influenced the literary landscape 

of India. Rich philosophical aspects along with religious variation and a pervasive oral 

storytelling tradition make up much of India's literature. The Chinese legacy in writing dates 

back three thousand years; this tradition features such well-known and old poetry, Confucian 

and Daoist philosophical writings, historical records, and renowned fiction as Journey to the 

West and Dream of the Red Chamber. Issues surrounding the symbiosis between human 

beings and the environment; Moral integrity, responsibility to society, represent recurring 

topics within Chinese work. “Pakistan literature reflects the influences from literature of the 

Urdu, Punjabi, Sindhi, Pushtoo, Persian and Arabic languages; Modern works in Pakistan 

often engage themes such as identity; national pride; migration, and social change” (Zaidi). 

Bangladeshi culture celebrates "the contributions of Rabindranath Tagore and Kazi Nazrul 

Islam still impact Bengali literary consciousness"(Chaudhuri, 2001). Key motifs within their 

work consist of themes around language, freedom, and cultural identity. Nepali literature 

builds on the foundation of Sanskrit literary texts but has its own language, written mainly in 

Nepali. "Holy writings, popular tales, and traditional stories have historically built much of 

Nepal's rich literature; also, its contemporary poetry and narrative form have enriched this 

diversity of literary expression" "The literature of Sri Lanka's owes much to the Buddhist 

Chronicles written in Pali, notably "The Mahavamsa"(Goonetilleke, 2005). Likewise, the Sri 

Lankan Sinhala and Tamil traditions have produced poetry, folklore, and contemporary 

fiction that commonly explore such topics as the prevailing spiritual beliefs, colonial 

subjugation, ethnic diversity, and reconciling the nation. Tibetan Literature, rooted in the 

Vajrayana Buddhist Tradition, encompasses many different genres: Buddhist literature, the 

teachings from the Gurus, philosophical teachings; the narratives on kings, Buddhist 

biographies, as well as folk tales and epic poetry, particularly King Gesar. Underlying all this 

is the concept of the pursuit of wisdom and compassion, with emphasis on a Buddhist 

orientation. Burmese literature (which is now named Myanmar) has roots in Buddhist 

ideologies; its chronicles as well as many other historical records form an early phase of 

writing. Stories, popular folktales and ancient writing styles define much of Burma’s early 
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work and are also reflected in today's literature, though today’s works have also incorporated 

social adjustments to society and politics. 

These are the practices that make up these rich bodies of literature, presenting, at once, a 

sense of both stability and flux. And while each culture and society has produced its own 

unique literary traditions, themes and ways of being, they all share in their commitment to 

preserved knowledge and culture, their shared ethics and their conveyance of the human 

condition through narrative and poetry, philosophical works and the traditional lore. 

Together, these make up Asia’s dynamic literary scene. 

Literature Review 

Contemporary Anglophone novels of South Asia have changed dramatically from the very 

first years of the twenty-first century. Contemporary novels by Indian and regional South 

Asian writers reveal a conspicuous inclination for fragmented, plurivocal and localized 

storytelling over the hegemonic national project of epic narratives that was characteristic of 

the "Midnight's Children" generation of writers. A radical 'stay at home turn' (Tickell, 2016; 

Quayum and Hasan, 2021) of South Asian Anglophone novels is becoming evident despite 

the persistent transnationalism, migranthood and the 'imaginary homelands' of the 

expatriates. 'The English language, which once denoted postcolonial subordination, is 

beginning to rearticulate itself as a dynamic, regional language capable of embodying 

localized micro-histories, large-scale sociopolitical breakdowns, and embedded regional 

politics', and 'recent authors are writing increasingly from and within locale, which also 

include memoirs of family histories.'(Quayum and Hasan, 2021, p. vi and vii, respectively). 

Research Questions 

i. How does the Anglophone novel work across India and its contiguous neighbouring nations 

as a medium for reclaiming cultural memory, resisting political oppression, and bringing 

about transitions?  

ii. What are the primary thematic, stylistic, and market divergence trends in Anglophone 

literary traditions in India and its neighbouring nations? 

iii. In what ways do contemporary South Asian Anglophone novelists utilise localised folklore, 

collectivist cultural norms, and global narrative strategies?  

Research Objectives 

i. To map and compare literary trends by evaluating modern English novel writing across nine 

Asian subcontinental and contiguous nations. 
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ii. To analyze theoretical and thematic positioning of contemporary Anglophone novels 

intersects with postcolonial theories, subaltern studies, trauma theory, eco-criticism, and 

gendered agency.  

iii. To measure the role of diaspora by investigating geopolitical trauma, state censorship, and 

displacement.  

iv. To trace how the English language in these regions has evolved from a colonial relic into 

a flexible, indigenous medium capable of articulating localized micro-histories and internal 

socio-political critiques.  

Research Method 

The study adopts a qualitative, comparative literary-critical research method grounded in 

postcolonial and intertextual frameworks. Specifically, the methodology incorporates 

comparative textual analysis, thematic mapping informed by historical and geopolitical 

conflict (literature of exile/trauma), and content analysis typical of the cultural and political 

constructs. 

Theoretical Frameworks: The Postcolonial to the Transnational 

The article traces all possible dimensions of contemporary South Asian English fiction with 

reference to subaltern and marginality studies; trauma theory, which investigates how 

contemporary novels reflect political violence, civil war, and border anxieties; and eco-

criticism and the anthropocene.  

A Critical Analysis of the Anglophone Novels of India and Its Neighbouring Nations 

A. Contemporary Indian English Novelists 

This English-language genre from the subcontinent blends colonial echoes with post-

independence concerns. At its heart lies the microcosm of Indian life: its histories, cultures 

and society have lent a complex texture to such novels. The narratives often engage with 

institutionalised poverty, gender inequality and the rigidities of caste, generally presenting 

the viewpoints of the disempowered and the agrarian poor. Once an agent of social reform 

and political dissent, it has now sprawled into the worlds of magical realism, diasporic life 

and a massive amount of commercial fiction. As this is quite a possible site for focusing on 

feminism and women’s liberation, several writers in English address patriarchies in the 

traditional Indian household, following journeys of women looking for voice, identity and 

freedom in a patriarchal set-up. “Three main phases of evolution. Pre-Independence and 

while-Independence period emerging in the late 19th and early 20th centuries” (Naik, 1982), 
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early writers primarily used the novel as an instrument for social reform, cultural exploration, 

and anti-colonial resistance. Mulk Raj Anand’s Untouchable, R.K. Narayan’s The Guide, and 

Raja Rao’s Kanthapura are widely read masterpieces. The dominant themes include East-West 

encounters; rural struggles; and the clash between traditional Indian values and colonial 

modernity. “Post-Independence era, mostly starts from the 1980s marked a dramatic 

maturation of the genre, characterized by historical reimagining, magical realism, and 

linguistic experimentation.” (Mee, 2008).  Salman Rushdie’s Midnight’s Children, Amitav 

Ghosh’s The Shadow Lines, Vikram Seth’s A Suitable Boy, and Arundhati Roy’s The God of 

Small Things and Kiran Desai’s The Inheritance of Loss deal with contemporary social 

realities. In the words of Rushdie,  

I am the sum total of everything that went before me, of all I have been seen done, of everything 

done-to-me. I am everyone everything whose being-in-the-world affected was affected by 

mine. I am anything that happens after I'm gone which would not have happened if I had not 

come. (Midnight’s Children, 220) 

Themes in such novels include National identity, Partition, diaspora, and the complexities of 

postcolonial life. “The contemporary era of Indian English novels is characterized by extreme 

diversification. Chetan Bhagat’s Five Point Someone, Amish Tripathi’s The Immortals of 

Meluha, Jhumpa Lahiri’s The Namesake are the well-known ones. Indian English fiction 

world is full of varieties experimenting with lots of mythological, historical, political and 

socio-cultural realities making a wider space of larger readership” (Lau & Dwivedi, 2014), 

with magic realism and neorealism as well-known narratological concepts.  

B. English Novelists in the Republic of China 

In China, “…burgeoning contemporary field of Anglophone literature written in English by 

Chinese authors. A well-known author Ha Jin (1956-   ) writes masterfully in English, 

capturing Chinese historical experiences for a global audience and winning prestigious 

awards like the National Book Award.” (Kong, 2012). His book Waiting, published in 1999, 

is well-known for its examination of the pressures of love and tradition in China during the 

1960s. The main character, Lin Kong, serves as a doctor in the army of Communist China, 

spending eighteen years attempting to separate from his traditional wife from his village, 

Shuyu, to marry his contemporary nurse coworker, Manna Wu. The narrative is a moving 

investigation of love, obligation, and the passage of time throughout the Cultural Revolution. 

After years of painful anticipation, Lin finally achieves a divorce, weds Manna, and they 

welcome a son into their lives. Yet, after longing for so long, Lin realizes that the experience 

of their marriage lacks excitement, leading him to question his feelings for Manna. Lin says, 

“Once you've done it with him, he won't abandon you. If he really loves you, if he's a man 

with a heart, he'll follow you wherever you go. If he doesn't, he isn't the man you want, is he?” 
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(Waiting, 126). Tragically, Manna passes away from a heart ailment shortly after giving birth. 

Ultimately, an elderly Lin must confront the hollow feelings and regrets associated with the 

life he devoted so many years to awaiting. Lin says,  

His novel War Trash, published in 2004, tells the story of a Chinese prisoner during the 

Korean War. Presented in the form of a memoir, it centers on Yu Yuan, an educated clerical 

worker within the Chinese People’s Liberation Army. After being captured during the Korean 

War, he struggles for survival within American-operated POW camps while dealing with the 

violent political conflicts between Communist and Nationalist (pro-Taiwan) groups. 

“English literary writing by Tibetan region authors primarily emerged in the diaspora 

following the 1959 flight into exile. Rooted in the Tibetan Buddhist heritage, this postcolonial 

genre reclaims Tibetan history, navigates identity and displacement, and preserves cultural 

memory outside the occupied homeland.”  (Anand, 2007). A robust body of Anglophone 

Tibetan literature has since blossomed, spanning various genres, and notable figures like 

Tsewang Yishey Pemba are groundbreaking figure, recognized as one of the first Tibetan 

novelists to write in English. His works include the notable 1960s fiction Idols on the Path and 

the posthumously published White Crane, Lend Me Your Wings. Jamyang Norbu is a 

prominent playwright, essayist, and novelist who playfully rewrites history and myth. His 

most famous work, The Mandala of Sherlock Holmes (1999), brilliantly places the legendary 

detective in Tibet. Thubten Samphel’s Falling Through the Roof (2008) captures the exilic 

experience and life in Tibetan communities in India. Tsering Namgyal Khortsa, known for 

novels that bridge the Himalayan base and the Western diaspora, notably The Tibetan Suitcase 

(2019). This novel's narrative revolves around Dawa Tashi, a Tibetan born in India. His 

parents escaped Tibet during the Chinese invasion, and Dawa was raised in the peaceful, 

green Indian Himalayas. When Dawa enrols at a prestigious university in the U.S. to study 

creative writing, his previously ordinary life transforms significantly. At the university, he 

develops a friendship with and becomes romantically involved with Iris Pennington, a 

distinctive American student focusing on Buddhist literature. 

C. English Novel in Pakistan 

 Pakistani literature in English is “… a vibrant, globally celebrated tradition exploring themes 

of post-colonial identity, political turbulence, immigration, and social realities.” (Cilano, 

2013). The genre merges the cultural heritage of South Asia with modern global narratives. 

Initial authors struggled to address the grief of Partition and concerns with identity. The late 

Zulfikar Ghose (1935-2022) was the first major modern Pakistani-born English language 

novelist - his brilliant social critique of The Murder of Aziz Khan (1967), depicting the 
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collision of old rural tradition and new ruthless capitalism in post-Partition Pakistan. The book 

is set in the rapidly expanding Punjabi city of Kalapur and centres on the horrific collapse of 

the Khan family and the clash between old landowners and industrialists. Aziz Khan, a proud 

and unwavering traditional farmer, vehemently declines to sell his 70 acres of ancestral land. 

The Shah Brothers, who are driven and merciless industrialists, strive to create a textile empire 

by greedily acquiring surrounding properties and harshly transforming personal 

relationships into commodities. Lacking the ability to purchase Aziz Khan's land, the Shah 

brothers resort to using their immense wealth and political power to ruin his existence and 

standing. The novel critiques modern capitalism and the disparities in power it creates. 

Bapsi Sidhwa (1938-2024) in Ice-Candy-Man presents a stark, emotional perspective on the 

Partition of 1947 through a child's viewpoint. As India and Pakistan are divided into distinct 

nations, inter-communal violence breaks out. Communities turn against one another, leading 

to chaos, riots, and slaughters in Lahore. Mohsin Hamid (1971-) achieved worldwide fame 

with novels like Moth Smoke (2000) and The Reluctant Fundamentalist (2007). Moth Smoke 

(2000) is set in Lahore and follows a disillusioned ex-banker and downwardly mobile drug 

addict who falls in love with his best friend's wife. The Reluctant Fundamentalist (2007) is a 

tense, one-sided monologue in a Lahore café where a Pakistani man narrates an American 

stranger regarding his rise on Wall Street, his subsequent alienation post-9/11, and his 

decision to leave the U.S.as he proclaims, “I responded to the gravity of an invisible moon at 

my core, and I undertook journeys I had not expected to take.” (The Reluctant Fundamentalist, 

176). Kamila Shamsie (1973-) is an award-winning novelist known for sweeping, political, 

and intimate narratives such as Burnt Shadows (2009) and Home Fire (2017). Home Fire is a 

contemporary and politically charged reworking of the classic Greek tragedy Antigone by 

Sophocles. It is set in modern-day London and the United States, examining the tragic 

repercussions of conflicts between loyalty to family, religion, and the government through 

the interlinked stories of two British Pakistani families. The narrative addresses the extreme 

and often conflicting pressures of government safety, national identity, faith, and familial 

bonds. By setting an ancient myth in a post 9/11 world, Aslam highlights the 

disempowerment of Muslim citizens and the costly demands of love and family ties. Nadeem 

Aslam, born in 1966, is an internationally renowned author who is acclaimed for his intricate 

and lyrical novels which concern faith, extremism and the immigrant condition. His four 

most significant novels to date are: Season of the Rainbirds (1993), set in a small Pakistani 

town, wherein a crashed plane sparks an investigation that leads to a conspiracy of local 

politics and hidden truths. A moving study of love that centres upon a Pakistani community 

living in England, it is told with all Aslam's empathy and attention to cultural clashes and the 

devastation that unfettered religious fervour brings. As events unfold in a former Soviet 
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airdrop zone in Afghanistan following 9/11, links develop between several disparate 

individuals as they confront the ravages and the scars of war. Based on the days after 9/11, 

Blind Man’s Garden (2013) chronicles the progress of two foster brothers making their way 

from Pakistan into Afghanistan and concerns itself with ‘the war on terror’ through an 

assemblage of civilian witnesses. Set against a backdrop of an historic Pakistani city that 

becomes a focus for religious extremism and violent confrontation, The Golden Legend 

(2017) involves the struggle to survive and discover truth following a personal disaster for 

the daughter of a city architect. 

D. English Novel in Afghanistan 

The English novel in Afghanistan takes the form of a dual tradition, both acclaimed 

Anglophone fiction from internationally distributed writings of the Afghan diaspora, and 

translated volumes of classic and vernacular Afghan poetry: 'From an Afghan perspective 

these stories describe the country's tumultuous past, cultural inheritance, and the experience 

of exile'. (Clements, 2003). Both Khaled Hosseini's The Kite Runner  (2003) and A Thousand 

Splendid Suns (2007) brought a new perspective of both the history and human spirit of 

Afghanistan into mainstream global English writing. (Houlden, 2017). Set partly in the 

country's capital and partly in California, The Kite Runner  (2003) tells the story of Amir, the 

son of a wealthy Pashtun, and Hassan, the son of the Hazara servant. After a terrible incident 

occurs in their youth which Amir does not help Hassan prevent, he frames his friend for theft 

to allow his own immense guilt. Years later, living as a man in America, Amir chooses to 

return to the war-ravaged country to rescue the orphan son of Hassan from the Taliban and 

takes a difficult route to redemption. A Thousand Splendid Suns (2007) covers more than 

thirty years of Afghan history, interweaving the lives of two women—Mariam, an illegitimate 

girl from a village, and Laila, a wealthy girl from the city. United by the aftermath of war, 

both women find themselves in an abusive marriage to an older cobbler in Kabul. Despite 

their age gap and difficulties, they form a deep bond reminiscent of mother and daughter, 

ultimately culminating in a significant act of sacrifice. The author heralds, “A society has no 

chance of success if its women are uneducated...” (A Thousand Splendid Suns, 145). 

Nadia Hashimi’s (1977-) works, such as The Pearl That Broke Its Shell (2014), delve into 

entrenched cultural issues and advocate for women's rights. The narrative connects the lives 

of two Afghan women from different centuries. Rahima experiences the custom of bacha posh 

(living and dressing as a boy for freedom and family support), whereas her great-great-

grandmother Shekiba confronts severe tragedy and oppression, ultimately surviving by 

masquerading as a man. When the Moon is Low (2015) depicts a heartbreaking saga of a 

middle-class Afghan family whose lives are shattered by the Taliban's rule. After her 
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husband’s death, mother Fereiba Waziri must flee with her children, navigating a dangerous 

and arduous path across Europe in search of asylum. A House Without Windows (2016) 

revolves around Zeba, an Afghan woman accused of killing her husband. In a society where 

the judicial system discriminates against women, she ends up in a women's prison that serves 

as both a place of confinement and an unusual refuge from the brutal realities of her 

surroundings. 

E. English Novel in Bangladesh 

Bangladeshi English literature is a dynamic post-colonial tradition that blends the rich oral 

and written heritage of Bengal with global diasporic themes. Covering historical fiction, 

poetry, and speculative fiction, it "effectively captures the political and social complexities of 

the Liberation war, cultural identity and the lives of those living in cities during the twenty-

first century." Among the most salient figures are Tahmima Anam (1975-), author of a 

critically acclaimed trilogy (A Golden Age, The Good Muslim, The Bones of Grace). Her novels 

chart the impact of the 1971 war and its consequences in post-independent Bangladesh 

(Ranasinha, 2016). It deals with individual identities, mother-daughter relationships, faith, 

and the emerging politics of a new nation. Saad Z. Hossain (1979-) also features in this 

category with humorous, speculative and satirical fiction; his work includes Djinn City and 

Baghdad Express. The former explores family dynamics and the trauma of generations, 

associates political power with corruption, and examines the clash between myth and science, 

whereas the latter offers magical realism and urban fantasy, which have been linked to 

localised folklore. The author gives deep thought to the djinn aspect. Neamat Imam’s highly 

praised satirical novel The Black Coat (2013) provides a critical, unflinching look at post-

independence politics and regime power in Bangladesh. 

F. English Novel in Nepal 

 English fictional as well as non-fictional writings in Nepal trace their roots to the 1950s but 

have flourished into global presence. Pioneered by authors translating their own native works, 

this literary tradition now features internationally acclaimed writers exploring modern socio-

political landscapes, cultural identity, and Himalayan life.  Samrat Upadhyay (1964-), the 

first Nepali writer to be published internationally in English. Dark Motherland revolves 

around two intertwined narratives: the first follows Kranti, the daughter of a revolutionary 

who marries into a wealthy family and becomes entangled in their political dynamics. The 

Guru of Love presents Ramchandra, a math instructor in Kathmandu. Ramchandra, 

dissatisfied with his life and his marriage to Malati, feels unfulfilled and often longs for a more 

profound connection. It is during this time that he encounters Mala, a troubled and beautiful 
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young woman who seeks his help with tutoring. Ramchandra is instantly captivated by her, 

which marks the beginning of their forbidden affair. 

G. English Novel in Bhutan 

In Bhutan, the English novel has grown into an emerging trend in writing. Pioneered in the 

21st century, modern authors use English to bridge Buddhist philosophies with rapid socio-

cultural shifts. It features a strong lineup of trailblazing female novelists and annually 

celebrated literary figures. “Trailblazing authors and landmark novels of Kunzang Choden 

(1952-) are widely regarded as Bhutan's foremost literary voice. She wrote the first English-

language novel by a Bhutanese woman, The Circle of Karma (2005).” (Anand, 2019).  This 

is the tale of Pema Tsomo, who is raised in a village located in Bhutan. Upon her birth, the 

astrologer informs her mother that the girl will be unsettled, perpetually yearning to explore. 

But her mother wonders, where can a girl escape to? Women remained at home; they cared 

for their families. Being a girl, she doesn't learn how to read and write. When she requests 

her father, a learned man, to educate her, he rejects her—what benefit would a girl gain from 

knowledge? It would be best for her to acquire skills in weaving and cooking. Ultimately, she 

is merely a woman, a phrase repeated so frequently that she begins to accept it as true. Yet 

something within her resists the constraints imposed on her. If her father does not instruct 

her, she will overhear him teaching the neighbourhood boys through a crack, absorbing the 

prayers they chant. Tsomo's cherished mother passes away while she is still a child. She is 

devastated but has no time to grieve. She is thrust into the role of a mother to her siblings. 

“[H]er childhood feels like many lifetimes ago. … Tsomo has not cried once since Mother 

died, but she is full of tears. She feels their weight inside her, but they will not come out. 

Instead, they grow into an icy and painful lump that has lodged itself somewhere between her 

chest and her stomach.” (The Circle of Karma, p.40).  Finally, st Tsomo discovers peace and 

resolves to have lifelong spiritual objectives. After a long journey through Bhutan, India, and 

Nepal, and suffering from hardship, loss, and curtailed relationships, she holds her faith and 

is ordained as a Buddhist nun. Although she realises that “It is not easy to live like enlightened 

buddhas if we have the bodies and minds of human beings. A whole lifetime’s endeavour is 

not enough to do that, Tsomo thought.” (The Circle of Karma, p.311), she continues to be 

pious and spiritual all the way.  

Chador Wangmo (1980-) is a highly popular contemporary novelist.  Her celebrated novel 

Kyetse (2017) focuses on female resilience and spiritual agency in Himalayan contexts. Karma 

Ura is a prominent historian and author known for his historical English novel, The Hero with 

a Thousand Eyes (2016), which examines Bhutan’s transition in the 20th century.  
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H. English Novel in Myanmar 

Notable Burmese authors have written directly in English, often focusing on memoirs, 

surviving under the military regime, or recovering the country's complex history. From the 

Land of Green Ghosts: A Burmese Odyssey (2002) by Pascal Khoo Thwe is a critically 

acclaimed memoir by a Kayan man from the remote borderlands who immersed himself in 

English literature at Mandalay University before joining the pro-democracy uprisings. Miss 

Burma (2017) by Charmaine Craig is a fictionalized yet heavily researched English novel 

based on the lives of the author's grandparents (an ethnic Karen woman and a Jewish-

Burmese man) and mother during the transition from the British Empire to military rule. Pyae 

Moe Thet War is a younger generation contemporary voice writing essay collections (such as 

You've Changed) and fiction that captures modern urban life, expat experiences, and identity 

in Myanmar. 

I. English Novel in Sri Lanka 

Sri Lanka's English literary tradition is a remarkable one that has grown out of a colonial 

heritage while establishing its post-independence self. It's a form of literature which 

incorporates local storytelling practices with worldwide narratives, written by both locally 

born and internationally famous exiled novelists, tackling ethnic conflict, social reform and 

the effects of conflict in this country of Sri Lanka. Among internationally recognised writers, 

perhaps Michael Ondaatje is the most famous; his writing blurs the genre lines between 

personal memoir and fictional creation, with his Booker Prize-winning The English Patient 

and family memoir Running in the Family being best known. Shehan Karunatilaka’s The Seven 

Moons of Maali Almeida is a ghost novel, set during the civil war, with its comedic overtones. 

Shyam Selvadurai’s Funny Boy tells the tale of a seven-year-old boy named Arjun, who 

encounters the highs and lows of discovering his sexuality along with the stark truths of the 

outside world. Narrated from Arjie’s perspective, Funny Boy explores not only the taboo 

subject of homosexuality in a restrictive society but also illustrates how political and regional 

conflicts impact individuals’ lives. While Arjie’s homosexuality and his perception and 

management of it are significant themes in the narrative, the political strife between the 

Tamils and Sinhalese in Sri Lanka, where Arjie lives with his family, also significantly 

influences the storyline. It presents the hardships faced by individuals from both sides, as Arjie 

comes from a mixed Tamil/Sinhalese family, and since the narrator is Arjie, we gain a 

personal perspective on how these conflicts impact innocent people trapped in the crossfire. 

Split into six chapters, the initial sections depict Arjie’s early years and recount different 

incidents that introduce both the entire family and the main character, Arjie. The subsequent 
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chapters shift their attention to the political strife developing in the country and Arjie's 

realisation of his sexual identity. Romesh Gunesekera, known for highly atmospheric and 

lyrical prose, has notable works that include the Booker-shortlisted Reef. It revolves around 

Triton's life from childhood to adulthood in Sri Lanka and London. As an 11-year-old boy in 

1962, Triton is taken in by marine biologist Mr. Salgado after running away from home. He 

works as a houseboy but faces abuse from the head servant, Joseph. Anuk Arudpragasam’s 

The Story of a Brief Marriage captures the harrowing realities of the final phases of the Sri 

Lankan civil war. Notable themes of the novel include the ethnic conflict and civil war. “Many 

such contemporary works grapple with the psychological toll and historical weight of the 

decades-long conflict, addressing displacement, trauma, and divided communities.” (Salgado, 

2007). 

J. Critical Discussion 

The evolution of the modern English novel across the Asian subcontinent and its neighbouring 

regions reveals a complex tension between shared cultural structures and fractured political 

boundaries. Analysis of these nine distinct territories indicates that “Anglophone fiction is not 

merely a byproduct of colonial residue, but an active, heterogeneous site of cultural 

translation and political resistance.” (Bhabha, 1994). 

K. The Asymmetry of Literary Maturity and Commercialisation 

But there’s a palpable stylistic and market divide between the established, institutional 

Anglophone communities of India and Pakistan and the fledgling literatures of Nepal, Bhutan 

and Myanmar. India and Pakistan have had time to work through various stages of historical 

writing, from anti-colonial and social reform writing of an earlier period (Mulk Raj Anand, 

Zulfikar Ghose), to postcolonial literary experimentation with language and historical 

imagination of late 20th century (Salman Rushdie, Bapsi Sidhwa), and today these literary 

markets are divided between the upper echelons of artistic high culture with the literary 

novel, and the more simplistic and immensely popular narrative of Chetan Bhagat and Amish 

Tripathi, illustrating the well-established nature of a local economy entirely adapted to 

English use. Whereas writings from Bhutan and Nepal hail solely from the 21st century, with 

their authors such as Kunzang Choden (The Circle of Karma) and Samrat Upadhyay (The 

Guru of Love) having to undertake a double act of translation – both recording oral traditions 

and local Buddhist/Hindu philosophies while at the same time orienting their societies toward 

external readership-with this comes an intensity of focus on fundamental social and political 

developments and on the disruption created by abrupt modernisation. 

L.  Trauma, Borderlands, and the Literature of Exile 
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For several nations, the English novel is shaped by geopolitical violence, censorship, and 

displacement. In the cases of Afghanistan, Tibet, and Myanmar, the most prominent English-

language works are produced primarily by a global diaspora. This can be presented in a 

diagram below: 

[Geopolitical Trauma] ──> [Displacement/Exile] ──> [Anglophone Novel as Archive] 

                                                          │ 

    

┌─────────────────────────┼──────────────────────────

─┤ 

    ▼                         ▼                           ▼ 

Afghan Diaspora                      Tibetan Diaspora                                          Burmese Diaspora 

(Hosseini, Hashimi)                (Pemba, Norbu, Khortsa)                                 (Thwe, Craig) 
 

Writers like Khaled Hosseini and Nadia Hashimi reconstruct a lost Afghan homeland from the 

outside, turning the novel into an empathetic archive of civilian suffering under oppressive 

regimes. Similarly, Tibetan Anglophone literature (e.g., Tsewang Yishey Pemba, Tsering 

Namgyal Khortsa) emerged almost exclusively post-1959. For these authors, writing in 

English is an intentional political act to evade regional geopolitical deletion, reserve cultural 

memory, and express the psychological weight of statelessness. 

M.  Blend of Critical Elements of Satire and Intertextuality 

 Underlying a broader yet still very divergent movement, the use of other realist narrative 

conventions—magic realism, political satire, religion—subverts mythologies. The continent 

takes diverse steps to comment on political despots and religious extremists. The Seven Moons 

of Maali Almeida by Sri Lanka’s Shehan Karunatilaka uses the tropes of satirical, haunted 

storytelling to represent the absurdities and terrors of its civil strife. At the same time, 

Bangladesh’s Saad Z. Hossain deploys occidental speculative yarns to navigate an indigenous 

strain of folkloric Bengali and Islamic lore, portraying DJINN political dynamics and depicting 

our own inter-species conflicts in conflict-ridden worlds, inner and otherwise. Kamila 

Shamsie’s Home Fire remixes Sophocles' Antigone through the prism of British-Pakistani 

society in the 9/11 era in Britain, applying archetypal representations of faith and country to 

our own divided loyalties and surveillance states.  

In The Seven Moons of Maali Almeida, Karunatilaka straps a dead war photographer into a 

kind of afterlife bureaucracy during the Sri Lankan Civil War. The sheer and absurd scale of 

the historical violence dwarfs realist narration-so that if we have to tell a story of state 

violence, hit squads, mass graves, we do it with dark comedy, vengeful ghosts and mythology-

a character named Mahakali among others. Hossain’s Djinn City combines sci-fi, Bangladeshi 
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mythology and doomsday fantasy; the violence of modern corruption and climate destruction 

is the byproduct of this archaic and arrogant politics of self-absorbed entities, divine 

intervention that serves as a metonym for structural violence so big it overshadows our own 

capacities. The neorealists would not even reach for demons to describe our current violence; 

this ordinary, damaged world is a more than sufficient source.  Arudpragasam’s A Passage 

North visits the residue of the Sri Lankan Civil War in the long train trip a young man takes 

to a funeral, where the historical violence reappears as silence, memory, a broken neck, a 

disabled old woman. In Ha Jin’s Waiting, an 18-year backlog at the Chinese bureaucracy 

prevents a military doctor who’s seeking a divorce, on the back of the Cultural Revolution, 

from doing so, because of the sheer silent, domestic structurality of it. 

N.  Gender Role and the Fracturing of Collectivist Patriarchies 

Across all nine regions, “…the intersection of gender oppression and religious or social 

traditionalism forms a foundational thematic core” (Spivak, 1988). The collectivist norms 

highlighted in the introduction—family hierarchies, patriarchal authority, and domestic 

confinement—suggest that the modern Asian Anglophone novel is fundamentally concerned 

with internal, local critiques. It unmasks the domestic and political violence operating beneath 

the surface of idealised, harmonious traditional societies. 

Conclusion 

The cultural and textual analysis shows that English novel writing in India, China, Pakistan, 

Afghanistan, Bangladesh, Sri Lanka, Nepal, Bhutan and Burma, that English literary zone, 

serves a vital centre for culture and writing and a means of protest and preservation. But it 

differs from the established literary systems of China and Burma respectively, and these often 

are interconnected at the most spiritual and cultural aspects. Hence, English has been used as 

an instrument of post-colonial negotiation, to express local tongues and regional suffering 

and internal conflicts, from being its post-colonial identity of colonial power. Young and 

emerging markets like Burma and Bhutan are finding an approach to the modern world, 

while an ageing market like Indian in particular, is looking for space that could offer an outlet 

to the stories related to local trauma and trauma processing, including in its exile writing. 

India remains a space that looks for commercial entertainment besides a global presence, 

while Pakistan’s works are increasingly going global too. 
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